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I had expected to ignored. 1 had
expected that a lot = peapla might gat
upmet at my “hardline” attitude to
submimmiona. 1 aven expacted that a faw
peaple might think 1 was a bit abova
mymelf. for taking that attitude and then

publishing a truly awful atory like Cost of
Living.

In the event.
surprised would do.

I wan. .. pleasantly
if I wam into masaive

understatement. Swamped might ba a battar
way of putting it. 1 stopped counting
letters when I got to 45. 1 am truly sorry
if you have been waiting for a reply.
aspecially if you a
atory. 1 hawe taken the libarty of using
poms of the writers’ block pieces paople

sent in without gatting in touch with thair
authora firat. I hope thiam won't turn inta
policy. but I have had to contend
all morts of problems (burst water
pipes and new computer systems among theml.

and theme have mlowed things down a bit
However, tha summer holidays are almoat
here. and I hope to catch up with you all
then.

A few pecple did think I waa caming an
a bit strong ecially
of glitches in the last imaus.
Prisst's article for the ritual

number of people made spacific
for particular articie: 1411 do my b.-l
to find muitable people to writs thema
tha meanwhile. pleame don't mtop s n.nnq
mtuff in — I‘'}1 try to get a move on with
the replies. honest'

Other pecple amked whare 1 saw Facus
going in the futura. - my pomition
regarding fiction you already know: I want
to keep it firmly in the Workshop. For tha
rest. I want to publish a balanced mixture
of articles on the art, craft. and business

af writing SF in all ita forma. which may
include comica. filma, TV. radio and other
media as wall as “starie However, 1

don't think Focus is the place for literary

criticism: if you have amything like that.
mend it ta Vactor. not to me.
Finally

tor ull those kind mouls who

‘d 1ika Pocus to have
more pages. i Unfortunataly. ths
tinances af the BSFA make this imposaible
: the increase would hava to
from one of the other magazines.
Ditte having 6 3 s of Pacus
(hesides. I think I'd go quite mad.
that and teaching!). Sa if you want a
tatter Focus. you'll just have to go
drag a friand into the BSFA — or give out
memberships for birthday and Christman
presenta. Go on, I dare you.

Until next tims.

Liz
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y 5
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Short Story  Contracts

by
IAN WATSON

dtory contracts can ranga from samathing a
feu lines long to a couple af pages dense

. the contract fram
Amazing for ons of my short storise in 1982
simply read as follows

'On the Dresm Channel Fanal”
€.660 word
$400 for firat North American merial
rignts

2135 for each non-exclusive re-usse.

And that's 1t

the other hand. a few years ago
Davis Publications (cwnera af Asimov's)
antroduced a “grah all” cantract almoat
1000 words lang. acquiring all sorts of

subsidiary rights and forhidding the amuthor
rights

to attampt to axploit those
parsanally even if Davis had no
of using them.

madeto an author for & story in Asimov
the authar would bs ohligad to
totally silent and da nothing.

om Sciance Fiction Writers of
rapidiy reaulted in a revisad
where the author had the option
part two of the contract or ignors it.

Presumably moat authors ignored page 2.
since it has now been dropped antirely

The bhamic ground rule about
contract im BhAt you must never
rights”. If aoc. after payment
author no longar own the story.
have the right to include this story in a
collection of you own storjes withaut
paying a fee to whosver bought all th
rights. The story has becams the buyer s
praperty. not youra. Similarly. a "Work
for Hire" contract means that a publication
hae employad you to write a piece for them
in the role of paid employee: and you would
no mare-own amy subsequent rights to that
than a coal minar owna tha coal ha

You must always mell epacific rights
to a story, usually described as "Fi
North American (or Britieh) serial rights’
(A "serial"” right is the right to publiah
in a periodical.) Additianally.
magazinaa want Vvarious othar
well, much am the right to raprint the
atory (for an extra, smaller fes which will
ba spallad out] in an anthology of atori
fram the mama magazina Same magazin
also want “tirat foreign merial rights” too
~- without any additiona)l fea —
thoss magazines licensa toreign
aditiona. in Franca or Germany or wharevar.
and need the bit of additional income for
their cash-flow Thus F&SF acquire
foreign righta and may at amy future date.
in France may. Bupply your story ta the
magazine Fiction. which tranalates a lot af
storiem from F&SF as well as puhli
few original stories by Franch authori
printing Franch news and book
This can ba a bit of a nuisance. in the
case of F&SF, as there's no time limit or

eokligation to use firat foreign
serial righta, not will you the author
necessarily know whather the firmt French

righte have been used aor not.
obligation to tell you. by
contraat . quire foreign righta which
become mnon—exclusive & months aftar your
story 1s firat printed in Amarica. You can
then mall tha stary to any foraign magazine
or anthology without comsultation (though
with due acknowladgement to Asimov's as ths

ap there's no
Agimov s,

original publisher).  Suppose you inciude
your FSSF amtory 1 collaction
and thia mell in France? That's

talking about book rights now.
not merial rightm Suppome a  Yugomlavian
or Polimh magazine wantm to print your F&SF
etory? In that came conmult FESF: editer
most  likely won't bs intarestad in
exploiting Serbo-Croatian or Polimh rights
and will just say “Go ahmad". It would ba
better if a magazine specified a time
period within which auch rights existed:
but this ien't always the case.

A etory centract amhould  ideally
apacify a time — much as 2 ysars after
aignature — within which tha story will be
used: §f not umed. tha righta would revert
to tha author without preiudice to the fee
paid. Othervime. theoretically the story
mightn't be printed for 5 years or
never. Msanwhile tha author would have no

right to publiah it anywhare alegs. for
exampla in  a collactian. Magazine
contracts generally don't have a ‘promise

to publish“clause. but in the real world
the stories do get publishea —
will already hava bean made an
B0 what elee ia tha magazine llklly to do
relatively soan?  Usually
ublimh a mtery within a year
rily. Suppose you hope
te include your mtory in a collection rea!
soon. or it's part of a novel which you
hope to eall real moon. consult  the
purchaming magazine, which will usually be
able about schaduling your story
rn!.hur than later. But ramember
that magazines have alraady decided on
mchedules for the next four or five
at laas and don't bothar aditors
with pipe—dream plans that are still foggy
Anthology contracta usually spacify a

time within which the story
publiwhad (and jolly well ought to). Here,
the tima betwsen acceptance and publication
can ba twa to thres yaa The author
meanwhile promises not to allow the atory
to appear anywhere slas until a cartain
period after first publication. In tha
come of o magazine. becauss of short shelf
life. the dalay may be 4 to 6 months. In
the case of an anthology. the delay can be
up to 2 years. An axception to this delay
is invariably s reprint in a ‘Best SF"

anthology. mince thim im a feather in the
editor'a cap. Often, too. thers 38 a
clause whereby the editor or publimer can

this dalay at the author's request
On  the whola. editors are fair and
reasonadls. though they heve rights teo.
Mike Bimhop and I were nona too happy aa
aditors of Changes when tha publishers hald
up publicatian. and a natable author let an
original atory — bought as such — appear
elsauhara first. despite our priority and
dalay clause When the anthology did
appear. its sales were undoubhtedly damaged
thereby . you have suddenly sold 10
a clutch of magazinea and

mustn’t assume that you
rily be able to assemble and
sall a hardback mtory collection composed

of thesa to appear in the next year or mo.
The £ anthology

for a story in an

hould ba an advance againat a pro rata
of X% of future income
the advance has been paid off — if
there 1a any future income: there
might not be. depanding on aales. If the
editor has decoupled nubsidiary rights.



tranalation righte. from the
nee. then there can be further
againat pro rata share It im
quite reasanable for the editor(a) to
30% of the earnings fram an anthology. At

ght think. "Hey. we the authara

the boak: tha editor an
introduction & couple of pag n
fact there ie oftsn considerable labour and
atrass involved in setting up an anthology
ana piloting #t through to actual puhli-

cation
an route.

Unbeljevahle things can go wrong.
Editors earn their money.

ost  mtory contracts theme daysm
contain nothing malign in th and  the
ca of leading magazinas aren't intendad
as documents for negotiation (am  book
contracta may be documents for
negotiation). nor do thay need negotiation.
But  contracte from new or aemi-pro

Bagazines may nead ammendment. despite
one'a first instinct to sign am! o@llnni a
cheque. 1t “All  Rightm"
mentioned. simply croes this out
“Firat Whatever Serial Righte",
and mail it back. If you apy
rights” and the wording suggests that the
aditor is buying exclumive righta. change
this to "Non-Exclusive Reprint Righta".

Let's glance at the  Interzons
contract. mince many readers of thia survay
might first pitch a story at Interzone hare
in the UK.

You grant world Englimh  language
rights. msinca IZ needs to sall wheraver it
possibly can by subscription. There's a 9-
month  delay  clause with anaraus
examptions. Paymant im on publication.
since  IZ ian‘t mubatantial

capital. and doesn‘t nda
of copiea. but thare's a promise to puhlish
within 12 months unless prevented by
circumstances bayond the  publishers’
control. Proofs of your mtory will ba
supplied ih It's a
good idea because the
more eagle eyes that mcan a proof. tha bet-
ter. Most magazines and many anthologies
don't offer proofs. Asimov's mnot only

automatically supply proofs but they raturn
your copy-editad story aftarwards Moat

magazinee and anthologies mimply keep your
manuacript. or trash it. Yet
vhn it your story wina a
lars are now advertiming te
u-bulr or Hugo— winning manuscripts.
lactors are paying tidy sums for
pect is only just baginning to d
on the conaciousnams of authora. who remain
the owmera of physical object. the
typeseript. Id aisacslaoniaetine
typescripts aftervards. usuaily?
Dialiyasgeaisessin o GIea
nuisanca axpanme.  Stitl. if
con.cnm trends continue. it
nice to clauss in future
pramising raturn of the manus-

contracta
eript.
IZ has a broad mpectrun indemnity
clauae It andard practice and
perfectly reascnabla to pramise that your
story is original. unpublished. and doean't
violats anyons sise's copyrignt. but Iz
ces further than F&SF or by
including & promise af 1ndemrnty by the

author in resmpact of any libel or
defamation (resulting in legal damages)
This is actually normal practica in book

contracts. and thus in anthology contracts
too. In practice it's no impadiment to
including real public paracnages in a story
mo long as the intent is not simply teo
or defame tham. in much a way that
action might result in an award of

(I mpeak not as a lawyar. however.

but as a fantamiat vho immediataly wandara:
Ia a atory sbout Narman Tahbitt am ona af
the Undead (a) defamatory (bl fictitious?)

Finally. 3if Intarzone fail to obey
their own contract within one month of
complaint by an author. all rights which
have bean acquired ravart to the author

All in all. it's very author—
friendly contract: and indeed the majority

of short stary contracta are author-
friandly. But they still nesd to ba read
carefully. not simply migned in jubilation

If you don't understand a contract., or if
somathing seems punitivaly greedy. try to
sk a published author for a word of advice
(though not by phoning while the author's
aating dinner!]




FORI:  Wisters

Lettors marked * have bsen edited for
length.
The: re almaat as many waye to cure

uriter'a block as thara are definitions of
However. 1 believe this paraly-
5 takes two basic forms: lack of motiv—
ation lack of 1dea In the first
case. you'd rather do your Spock imperson—
ation on Opportunity Knocks than face the
blinking cursor In the mecond. you sus—
pect your tut\u—nn: plot linaa are alrasady
included 100 Beat Stories of the
Ancient Er-ak' Aa long am you face up to
these probisms with courage and humour.
there's no reason why you can't return to
full productivity

of motivation aimply maans
dan’t want to write any mora aay r
give yourseif a braak and
reasons you startad writing.
Fortuna? Eacape from personal
My original g
cldar brothars by writing an cleverly as
Kurt Vonnagut. Fourtaen yeara later. I
find Vonnegut infantile and my brothers

prohlems?
uas to bast over-achieving

mallow. Priorities and perspactives aiways
change with age — even if your conacious
mind ia the last to know. If you can't
sort out your mativations by yourmelf (ar
with a friend). mee a psychotherapist.
They'ra cheap. non-judgemental and effec-
tive. You might rn scmathing

Lack of idesa ia usually a sign of

burn-eut. Yeu swear if you read (or write)
about one mare band of humans suffering the
slings and arrows of outragsous Thobian
mutants. limtan to one mora conversation
about Tolkeinian aconamica. watch one mar
video about the Starahip Bloody Enterprise.
you'll ume your Amiga for a boat anchor.
Stop.  Involve yoursmelf in semathing com—
plataly unrelated to amcianca fiction. The
best writers are interssted in anything
fram the philosophical implications of
quantum physics to thc joym of polishing
wing-tip mha Wide-ranging minds are
prens to purnlyaia and {at no extra
provide unusual creative connections.
Writer'a block ie your mind's way of
telling you to stop acting like a rohot.
If you take a good hard look at yourself,
you'll evantuaily discover both the reasons
you write and the ideas which interast you

This new maturity makes you a better wri-
tor The alternative im bleak: surrender-
ing yourself to listless mediocrity. As

any goad aditor will tell you, the unexam—
ined life im not worth reading

— Robert Farago

. .As for block. 1 dan't beljeve in

it. It'm ona of thoma things you cenvince
yeuraelf you'va got.

1ike the diseamesa you
an doctors’

(most af theml when I'm not
for not writing are many. internal
and external To my mind. grouping & bunch
of them togethar and calling it a syndrome
18 unacemsary and dangerous. Believing in
block rendara you liable to it.
In there sditors’ block? I hopa nat.

- Colin Greeniand

*  You bagan writing because you felt the
need to expresa your ideas in the written
word and you anjoyad doing it But
acmetimes the words don‘t flow and your
1desn mimply aren't thare any more

They
call 1t writer's block. and it‘s bloody

{

LBlock

frustrating!

1've heard mome writara sy theonly to
work is to aat aside a time and =it down
with & pen and paper and eventually you'll
write something out  of sheer aelf-
preservation! Well. I've tried it: it
doesn’t work

Take this weakand.
about ta

for example I was

1t down and writs. but the naxt
bit I had ta do was the bookahop mcene —
oh no. not the bookahop scans. I thought!
I knew that if I sat thare for two hours
trying to force mymalf to write. what came
out would be as boring to read as it was ta

write. Sa. instead I gat out the sawing
machine and made myself s drems. The next
day 1 raturned to my pan and paper. and

acnable firat draf:
t just ait there fesling fed-up.

It's not a thing that can be forca How
can creativity came from boredem? My
advice is go and do something elas to take

your mind off it — go mee a film. go bird-
watching. do tha washing up.
Teally 1nterasted in writing
give your mind a chance to wonder and
ideas and enthusiasm will return. Let‘a
face 1t. you've got to do the washing-up
anyway. Why wasts the opportunity?

— Jane Killick

. I have lost my flow and the
has mort-of stopped — momathing it
never, evar da
My cural
I look back.
1 find the last p

story
ahould

and keep going back until
ca where I am satisfied

with what I hava written. howsver many
pagns that might ha. Then I throw away
everything aftar that: it is worthless
{often disiointad watfle): I find it leads

ta the mame faults if I try to recopy even
the tiniest amounts. When I hava done
thia. 1 then slow my writing spmed right
dawn. concentrating on every mingle word
and ly rewriting each mantance
until I'm entiraly satisfied with it.
After a faw paragraghs painfully construc—

ted like thia. I umually find that my flow
and epeed return, my sentences are maying
what I want them ta may and moon comes the
happy realimation that I have unconsciously

pazmed the point where the “hlack” first
appaared

Lee Fox
*...occasjonally I sit down to write and
the words wan't came. I have found that
there are three main causes for this. 1)
Anxiety about othar things. which will
mcatter my thoughts or cast a a shadow on
my ego. Sometimss this reguires a resolu-
tion of tha anxiety (which can mean making

some merious decimjons). eometimea 1 can
put it out of my mind far tha period that I
am writing 2) Something has gone wrang
Usually the point where it has gone wrong
is mome way back. which i why nothing
works at the point 1 have reached. A
caraful re-resd. along with the commitment
to doing whatever it takes to put it right.

including rewriting the laat fifty pages
ia the answer. Sometimem it may take a
weak to pin down., during which time 1

usually can't write anything. 3) I am being
over-critical  This usually comes about
because 1've been thinking about what comes
next or what has gone before. mo that the
image I have of what comas next is unachie-
vable or else 18 80 thoroughly sorted out
that it'a dull. The solution te this is to
juat start mcribbling. putting ali that
thought out of mind and not caring how gaod
it 1a. Often the result 1s inspiring

Cec1l] Nurse




Layont: Chris Frvest Corvects

This article is extracted trom a latter
Chris sent me on the subject of manuscript
layout. I print it here. with his per-
miSs16n. as A corrective to certain cock-
ups which crept into ..This is how to do
1t last eime.

1'd seen Dave Langford's farm before. and
it'm well worth reading through. Funny and
accurate all in one. How does he do it?

1

think thim subjact of “how to
out & manumcript” can be a bit of & red
herring. 1 read manuscripts for a publish-

er for mix year; and 1 can repcrt as a
matter of unvarnished fact that mome of the
most appalling manuacripts come from famoum
writera. (Ome noval in particular mpringe
ta mind: tha manuacript of Algis Budrys
Michaelmas. wWhich was an objsct jesaon in
how not to submit a matuscript. A few
after I resd it. I learnt from the
publisher of the same back that
Budrys® manuscript had become scmething of
s legend over thara i
can extract tha ra,
publishers raally want to publish a

book .
they' 11 put up with mora or less anything

However. 1 don't recomsend trying
rule” of manuscrip in fact a
o A manumcript should be attract-

ive to look at. aasy to read. and should be
1a1d out consistently. The same aort
headings for chapters all the way
the same typewritar or print style through

out, the sama mpalling canvantions. and s
on. (It ahould alsc ba safa to handl
Manuscripts get raad in all morts

strange places. on. [evenicafifvackankettin
London Undergrou: ding tha manuscript
o Sohn Sraden e Tha Raproductive Systam.
Sladek had bound his manuscript in a terri-
tying mpring clamp. 1 turned the page. the
centre of gravity shifted. the apring clamp
enapped shut like a mantrap. &nd 200-odd
pages flaw into the air. Bacausa it was
summer and all the train windows were open.
most of the manuscript pages wafted down
the carriage like confetti. Fortunately. 1

ratrieved them all.) So. sgain. all tha
conventional wisdom about double-spacing
and one-inch  margin H

lacondnry ta thia main mensible principle
The hest raason I know for taking care

over & manuscript im that it helps dater
interfarence. 1f and when you sall mome-
thing. the manuacript is going to ba copy-
edited. Thim im routine. Copy-editing is
hard work. and can he pretty tedicua to do.
It a copy-editor is premented with a badly
prapared manuscript. ha or she is faced

and demanding
mare mortals.
they get into the habit of changing
did‘nt  into didn't. it aan‘t long befara
they start "improving” styls. too.
(This ie something Britiah writera commanly
axperience when their work im “translated”
inta American. The copy-sditor starts by
crossing out the "u” in honour. and ends up

i the book 1 Bpeak from exper—
When my noval Inverted World wam
serialised in Gajaxy. Parte ! and 2 ap-
peared mors ar leas as T had written them.
varjations in spalling axcepted. Hut by

Part 3, boradom was metting in. and many
passages. wusually whole mentences and
paragraphs . showed  clear migns  af
“imprevement” . By Part 4. my ananymeus
capy-editor had become my uninvited col-
laborator and the last 100 pages or &0
of the book wers distinctly different from
what I had written.)

But 1 think if you give detailad

advice en manuseripts tas you do on page 4}

you have to ba a bit mora careful. Peopla
tollow things Iitarally. I looked closaly
at the sampls manuacript page. and saw many
arrora...Hate to may thia! Much of it was
migleading. Hate to may this too!

. ataka to use right—juatified
Dave Langford had said =o
clearly an tha pravious page). Mot
computer printera can't caps with this. and
introduce extra apacing to make up the

axtra spacaa.
. (Lina two of the sampla: 3
spaces lie batween things and are.

You may that douhla mpacing shoutd be
used. yet your mample im in space-and
halt throughout.

The first paragraph of & back. or of a
mection or chapter in a book, ahould not
be indented.

page number mhould appear at top
right. Publishera lick thair fingera. and
slurp through the pages. locking at
numbera. If theme are at top right.
can find their place assily.

You msay (correctly) that two epaces
should follow a full atap. Yet meveral
times you laava enly ane. (E.g. lines 5 and
6 of the sample.)

Thera ara thra after the end
of the pentence that talle us to uss two

<5

the
thay

(more follows) is nat necessary
Put it thers. and the copy-editor will have
to go through and crass cut evary one
I'm eure this was a alip. but the
ehould be in the

paper-clip top  left
carmar

One last tiny detajl. An ellipais,
much as you ume in your title. conaists of
thr dote. not five (Get a copy of
Hart's Rules for Ci itors and Readsrs.
published by Oxford University Pr. £6.%0
and worth avery panny.)

Well dan‘t lat my wmaying all this
detract from the fact that moat of what you
@aid was vary sound. = I supposs my purposs
in pointing out your lapses is to pra:

careful n writer has to be  But I -un
hold te my original  thought. that
consistency and clarity are more important

then atrict adheranca to a long list of
typographical conventianm. Thia ims why
publishers use copy-editors: because thay
realise that moat writerm don't know the
How close you stick to them
11y another way of maying whether or
not you want a copy-editor yau will likely
never meet to have an intereating day at
the axpense of what you have written.

Oopa! I could try fo esplain which erors wers mthe
and vhich were James, and why, but ! think 1t would
seen maalp-acuthed Lels fust sap that ! can‘t tall
right from laft, while Jemes finds regged right]
maryina assthatically dispieasing,
with fitiing everyihing 1 give hin Inio the space)
available. Bul seriously. sevara) other pecple made
some of these points, or suggesied that | wes
worrylng sore about layoul than contant. Al 1 can say
fs that It actually as easy to prepare a manuscript
veil as badly; that If Ive spent weeks an 8 story, |
dont want §1 thrown out as lllegible or whatever: and
that while aditors who in atthar personally or
by reputa be prepared to read work
et 3 cnd Cpaper i grean ik,

were addressed to the ltkes of
- out there, and not lo those who airmady have one
foot in the door and half a dozen boo

ks on the shalves
But fw glad Chris wrote thts.  Fointing out my own

Bistakes would have been even Bore embarrassing
Basides, ! dido't know thers arw only three dols In an
ellipats.

and has a firattor | it

i
[
]



Book Review

WRITING SCIENCE FICTION
by Chrimtopher Evans
(AKC Black. 1988: 97pp: £4.95)

tot about
you aiready

This book can teach you &
writing ecience fiction, if...

write. but you don't know SF; or if you are
an SF buff.” but you are just beginning to
write. To an extent, it depends on which

part of the book you look at.

The trouble is. the book ie too short
to sustain this kind of scatter—shot
affect. The first part. which defines SF
and does & fly~by of SF themes and mci—fi
clichds, seems be simed at the writer
who has just discovered the genre, and has
the desire to exploit it, but not the

requisite knowledge of the field. Next.
there im scme general how to Write type
information. For all the SF exemples Evans

thin could still have come from any
general book on writing techniques. At a
guess it's aimed at the beginner. one who
knows SF but hasn't tried to write much of
it. So there are the predictable sections

on characterisation. dialogus, narrative
drive and so forth that are the stock in
trade of any bock on writing. These are

quite useful. if a little skimpy. But they
are far from spscific to SF.

In the third major section of the
book. the first draft of a camplete story
A Work of Art, is pri ed, its genemis
expial and then it is pulled apart both
by the author and by members of & writers’

just like the Pocus workshop. in
Evans then explains how he reworked
the story in the light of the criticiam.

{And smold it to Interzons. retitled as
Artefacts, thus proving that workshopping
can help.) This is by far the best part of
the book: 1I'd go so far as to may that if

you have read any other books on writing at
all, this section will outwsigh all the
rest of Writing Science Fiction. mince it
is the most original and the most pertinent

to the genre. Unfortunately. ae the author
himmeif says:
Space dossn't permit & detailed

nnllyaas of how avery line came Jnto bczng,
but we can look at some of
inmportant stages.

The analysis is over far too quickly
and deals mostly with road brush
strokes of the cr. t.lon. not the fine
deteil. Bvans 5o good ot explaining why he

made certain creative decisions.
instance in developing the background ‘T
the story. which makes it even

crmoylnq that this
Having maid that.
have a mneaking suspicion that
working to a format here. and that he
instructed to make hie material fit
certain (too short!) length. No evidence
for this at all. and I'm wrong
apologise now, Chris. Tt's just a hunch.
I have ancther one that says the publishers
thought that they had better aim the k
at a fairly general segment of the market,

rather than at the fans.  This would
explain  that over-long  introductory
section. and perhaps the lack of anything
really meaty on (say) extrapolating
Bcientific ideas. or developing consistent
background material (which is given 15

in Writing Science Fiction!) I'm
nmuunq here of the kind ot (Lhing Hiven
dig  when he worked out logical
consequences on saciety of aittorant types
of matter transporters. or of his pisce Nan
of Steel. Womsn lesnex which, for

anyone who hasn’t come acrose it, is a sort
of natural history of Superman’s mex
lite — or lack of it. I can't help

feeling that thim would have been of
help to thee and me than telling ua one
more time not to rewrite Genesis.

Reading this back, I realiee that 1
have besn psrhaps a blt more neagative
the book warrants.

longer. or if it had

restricted jtmelf to a smaller eection of
ite potential audience. But bearing that
in mind, if you haven't read much on the

art (craft?) of writing, or much
criticism (and T don’t just mean FI!}. then
this book would make & good starting point.
And the chapters Anatomy of a Story and
Rewriting are well worth reading even if
you have rua everything else you can get
your hands o

— Liz Holliday
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Carol Ann Grean writes:
2 week I go to a friend's

oOnce house
to spend an evening writing. "Voices" came
about on one of those evenings. from an
exercise we set ourselves. What if... you
were suddenly endowed with a magic powar.
or found you could do something you had
previously = believed to ba  impossible.
“Voices' is what I came up with.
VOICES
by
Caral Ann Green
Hearing things. I'm hearing things At my
! I still couldn't beliave what was up on stray thoughts. things psople seem to
happening. I had kept skirting round the have on their minds. But maybe if I could
word that had popped into my head shortly lsarn to read behind those thoughts.. get
after I had started hearing thinga. but it to the really juicy stuff? Maybe...I can
was no good. it just wouldn't go away. start to plant thoughts in people’s wminde,
“Telepathy. " start to control peopie. MAppealing I
There 1'd said the word out loud. decided to head down to my local te try it
Telepathy. I kept repeating it to myselr  out
for s few minutes to get the feel of the Entering the pub 1 wae assailed by
word.  Yes That muat be what it was. or people's  thoughtm, stepping  back in
is that just my imagination. maybe 1'm Ammzement frantically pushing barriers
going mad. " No. that can't ba it. 1 must down . I managed to limit it to only ons or
push that thought out of my head. Tele— two
pathy That's what it ia . 1 Hander what old Mac'll give me
It began early this morning. had for thnse two.
got up at my usual time. had breakfast. . mimaus e ranl]y getting on my
read the newapaper and headed ocut for my nervee, wouldn't mind if. .
usual early morning walk. That's when I “Evening. Joe, pmt of the usual.
thought 1'd begun hearing things There Pleans
was I just walking down the street when all And from Joe.
of a sudden: “Why doew he have to come in here,
..mustn't forget to call in on Jim, With his toffee nomed ideas.. e
on my way to the dentist, though I don't That did it. Without thinking I
know why.. . " reached out and plantsd the thought in Joe's
I “started. and looked around me but mind to drop the pint. id! He aid!
there wss no-one there. 1 ghrugged ana Crikey. what a lock on his face.
continued on my way, mayhe the wind had Uh...I'm serry Al. don't know what
biown a few stray Hcrds in my direction happened there.
But then it atarted agai It worked! Elated. 1 moved over to
god. there's Crat old bastard from it down in my usual place There was a
No 76, 1 suppose I ought to. teenage couple already sitting there. ones
Raw that one really got to me. for 1'd had trouble with before. 1 decided to
walking in my direction was Mres Greenlady try out my powers on them. There! Without
from No 30. she always had a gaed word for 'y having to may anything they got up and
me. aurely she could, moved to another table. Amazing
“Good morning 1 tried a few more things. making
pecple drop things. pick up other thinge,
E;ff,;ﬂ h,t:e:t ,u!l';:guz:ﬂ coot, really aaking t:;m ook liqufoevlu.t but  had t;
G atop as they were beginning to give eac
b beg your pardon?” 1 turned to ask I(oP funny looks and I decided to give it
What1" a rest for a while. 1 was just sitting
“1 thought you said something back enjoying my pint when I atarted to
“No." he  repli ..Only good  Pick up a conversation. This uas worrying
morning. That eomeone else may be abls to do the
“Oh. sorry." asme things Concentrating hard I managed
Re she moved cff I caught a few more O Pick up:
words. That's when 1 bagan to think I was -haveRmanageal toftrackyeubject o
hearing things It's amazing what I've 502 pub cailed the ‘Rampant Herae’ (2]
Tearned today. all sorts of things. tnat Yery clumsy and hes been making a hell of a
people think but never say out loud. I've Tacket Trying out his new powers. all the
certainly revised my cpinions about certain USUal tricks.® The voice sounded bored and
people today. diagustedy R
Telepathy. The mora I learn about the ROksyRIJunderetand JATVAHCPe)
word, and the concept. the more I realise Ne. Don't think sa. Doesn't seem to
just what one could da with something 1ike ::::ing'::f:: :“:B",:’:n"::‘:’:"_z:“h’;c:hir‘;
this Already 1'd heen able to get ona up ™"\ 5o “ehat he will progress beyond

on Johnson, who had come to my affice this

morning with mome information which he had
hoped to shock me with. I'd picked the
stuff right out of hia mind and told him
exactly what he was going to tell me. He'd
gone white and stammered something about
having an appointment somewhere elama
possibilities seem endlesa. At
the beginning I just seemed to be picking

stage one.*

“Underatood. Terminate experiment.'
jumped  They were talking about me!
Me! Who did they think they were? Calling
me clumey...noisy. I'd  ahow. .. hearing
thinge. that's what it must have been.
still. doesn't mean 1'm going mad though?
No. Definitely mot. At least ..
"Hey Joe. Give us another pint over

here




CONPHTLErt

Thie story trots along nicely in a chatty.
not-toc—serious mannar. promiaing a mystary
and touches of humour. when it trips ovar
the Mysterious Strangara Experimsnting On
Unavare Victim ide anding_ ia un-
original  and  unaurpriaing. Thie  ia
particularly disappointing as thare is much
about_the atory which is go
The style is naat and clean with
control over adjectivas and adverbs
tanca mtructure and rhythm are varied. and
the mix af narrativa. thought and dialogue
worke well and muita the atory. Alma the
charactar of the narrator im
wall bafora magalomsnia moves

good
Sen-

unsaveury
eatablished
in.

1 fes). howavar. that the story be-
trays itsalf technically in mavaral waya
and 1 offer the following personal opiniana
which may be of help

Firstly. cliches When I raad
Stepping back in amazemsnt my ayea ataod
out on stalks.  Wam this intendsd to
conjure up an image of Eddie Large? If so.
it was unwelcame. Also. lasma strikingly.
sicting back enjojing. How often have you
haard that? Avoid cliches |ike the plague
tand  aven that Jjoke att
cliched). They dimrupt tha attantien and
destroy the illusion of reality.

Be specific. not general. The line
beginning I tried a feu sore tnings. maxing
people drop things a
unintaresting What 1a a thlnq‘l
reader to experianca aventa as
previding accurate dataila and
impressions. An ashtray clatters to the
quarry tile floor: the old scldier'e spaca
fall into him pint.

couple of minar points are worth
mantioning. Too many exclamation marks in
the rrative ars oftan taken by an editor
as a mign of the amatsur.  Excepting their
use in dialogue. they are better maved for
the point of maximum impact — 1f at all.
In a mimilar way the aingl
didn't work for me
vhere & particular effect is
required. but too many means a rough read

Finally, slow dawn. The stary ia told
at a pprint. There's no tima to davelap
character, tension or balievability.
Perhaps the mcane with Johnaon at the
office could bs dramatised. This would
halp turn the narrator into a real p

Halp the
real by

main problem for with this atory
1a that it falls flat at the end. Howaver
1 belaave thatths merita mentionad earlier

make it worthwhile to look again at the
ending and hopa to find samathing
murpriming or unusual or aimply thoughtful
to leave with tha reader.

Colin P. Davies

1)  Talepathy isn't new to readers of SF:
SF being part of 1980°s culturs. it imn't
new to moat peopla:  tharsfore  any
treastmant of thism thems has to have

a) a new 1des about the use of
te Ipl[hy. and/ or
a new concept of talepathy
l)qh! invelve. or

€) atandard l-l-nuthy umed as a method
e of a human charac-
in a way t. & naturaiistic fiction

what

Voices doean't have the firat., may
have the second but I'm not wmure: and I
think is aiming for (c) but doesn’'t really

make it

2)  If this ja atandard SF telepathy. i.e.

overhearing thoughts. than the additicnal
powers of controlling psople s actions need
an explanation in tha text.

or this sm new kind  of
talepathy. the reader neads to know how and
why it functions as it diss

3] This is not really a stary. being more
anacdotal in mtructura: a man ia givi
normal powers by somathing ar mamecns
axparimants in a minor way, and has them
removed The story of thia would
why the povers wers given and ramovad

the cantral character makes no real use

why
of them

a Tha above are not necasearily faults
1f this is actually a story about a central
character who aignally fails ta respond to
transcendant powers in any ranacendant
way. and that im the point of the
narrative.

If ac. however. the raadar needs to be
taken back a mtap from thia. and realime
the character's failure. rather than basing

iimited ignorance of what is
happening the moment the
raade| a  boring. limited
character in a boring. limited way. and may
wall transfer that rasponaa to the text

itsslf.
Mary Gentle

1 always feel thera ia momething vagualy
madimtic about any ferm of criticism. am it
often mamms ta involve tearing to ahreds
something an author has labourad over far
many hours, a salfish act indaed. Tha old
adage “If you can't da it. taach it might
agually apply to critica whoa.
ties are a.-nncuy questionable
1 know what it is like to have

aured piace of fiction torn asunder
but it ham made me a batter writer.
my devotion to my creation had made ma
oblivieua te the inherent errora and cantr-
1f you are writing for a market

is likely to

largely indifferant fo tha work you
put into it.

This little discourss is included
as a ruse to convince mysalf that
what I am about to may im justified.
Taking my poimoned gquill in hand. I
Degin.

The problem with thia atory (to my
mind)is that. in common with many ather
“talepathy storie it ia flawad. The
ures an untrained “talepath’. who

hava

would surely ba unable to walk into a
crowded pub without being totally
overvhelmed by a cacophany af thoughts.

The character almo ssemsa to ba able to
s dagree of control ovar his new
113t that 1 find murprising.
Only axtensive trajning would anable him to
pn:k out a pingle mentence from tha back-

“noime” of the myriad flashes of
Lhnuqht that coursa through our minds every
@econd.  Without such training. I doubt an
individual could even sieep at night with-

out being disturbed by him  neighbours
dreams. Worse still. his thoughta would
not be e from other telepaths., a point

the atory makes very apparent towards the

and where we are introduced to...wall...wha
exactly?  Russiana?  Aliens? I would
uspact (though it im not mpacifisd) that
the point of the “experiment’ is to find

ople with a natural

B flair tor handling
"telepathy™

(shades of Tha Tamorrow People.

teont inees o . 11



Wisdomn Cf The Ancients

The works of Lawis Carroll are not the
likeliast mource of advice to i

writers (apart possibly from “Take cara of
the sanne and the sounda will take care of
themsalves™) On haliday. though. I brow-
sed through soma of his lesa famous stuff
and found a posm I hadn't read for years.
Pull of dubioua advi 1t takes a poke at

contemparary "formula“ postry: it's calied
Poata Fit. Non Nascitur, which 1 immed-
iataly translated as "Bloody hell. thera's
a Focus article in thim

“Then if you'd bs impressive.

Remember vhat I say.

matfatet Tactfqualiicioalbagin

With capitais alwa

The True. the Good, the Beautiful —

Those are the things that pay!"

Straight away you think af today's
formula fantasy noval. in which the Fall
Suord bearing the Great Rune of the White

Gods s raimed by the One King against the
Dark Bans of the Chacs Lord in tha Black
Tower of Inner City. c.  Gosh, isn't it
easy to make all your mtage-props sesm more
by allotting them capital let-

This is auch
ick that ammid—

longar achieves much beyond
prociaiming you a lazy and formilnic wei-
ter.  Enough repitition of such low-budget

Three problema follow
an atfortlese. ched gi

spotlighting may make tha Fall Spell or.
for that matter. the Black Hola smeem pro-
gresaivaly more trite and silly. And moo-

ner or later.
aevaral

plot requirements will force
af the capitalized phrases to co-
habit in the mame paragraph. producing a
clotted and readar-rasimtant mesa like my
mample above. Spurious capitals {(to pinch
Chris Priest'a phrase) naed to ba used with
enormous caution.

Carroll's tongue-in-cheek mentar would
draw a pacond moral from that spaar fantasy
sentence. He advimes that

...thera ara apithets
That auit with any word —
As well as Harvey's Reading Sauce

With fish, or flash, or bi
Of these ‘wild'. 'lonaly'. ‘weary'.
‘strange’

Are much to ba prafarred.”

The budding writer is quick to seize on the
bilities:

“And will it do. O will it do.

To take them in a lump —

Ao ‘the wild man went his weary wey
To a str.ngg and  lonaly m 7
“Nay. You must not Rastily
To such tonelussons Jr.nﬂ

It's sadly true that —
tantasy more than SF — the

epithets have bacome devalued

a long view. the baginnings of the rot are
vimible in tha poatry of Swinburne...
altsrnataly praised as "the supreme
in English of the bleak beauty of little
words“. and disparaged (by Angus Wilson. no
less) for him ‘“ganeralising visageless
monasyllables”. Telkein was rather fond of
such handy words as "dark” or “cold” or
"grim”. which to tha uncritical eye produce

again in

by
VE LANGFORD

a vaguely evocative affect irrespactiva of
sens

Over—use of the affact Ibasides making

lopk 1like another blsody Tolkein
imitator) leads to poorly focussed writing.
Onse has ta supply one’'s own asaociations
n no precima imag marges from the
text. Lazy readars tand to find the result
800thing. mince there's no need to give the
prose any particular attention when it
merely pushes atandard, familiar buttons
This characteristically woozy. monochroma
style recalls E. Wilmon's nasty
that Swinburne had invented a
“alceholic poatry". For

tantasy
suggestion
new genre —
example:

And the high gods took in hand
Fire and the falling of taars.

And  a measure at aliding sand

f the years.
and drift of the mea:
And dust of tha labouring earth:
And bodies of things to be

In the houses of death and of

birth. ..

The mounda are nice but the sense
("take care of ) has got
somawhat hazy and diffus. The analogous

all relling
ampty alips down with far less
effort ar mamorability than something rug-
gedly individual by (may) Mervyn Peake.
When writing a computer

generate cod fantasy titles. I mades up a
mhortlist of terse "epithets that suit any
word”. Hers's an edited version: black.
blind. bright. chaos (thia seems to have
become an adjectiva. don't ask ma why)
chill. cold. dark. dead. deap.

doomed. dread. false. tar.

foul, great. gray. grim. high.

long. lorn, lost, mad. old. one.

logitimized (itke "chace) by

are nouns,
yaars of Fire Dragona and Sma Changes  You

will doubtless be able to think of
you clever person.

Gbviously, many of thase are going to
turn up naturally from time to time ut
if you find you'rs addicted to u

esmpec
contaxte (“d
torebodings

T
rather
“cold” to mattars unconnected
capitals. you

than

illumination,

ta the thermometer] or in
should perhaps be worrisd  Or you should
perhaps be o best-selling eword and sorcery
author 1 forget which.
All writing is a tightrope-walk. and

trying to avoid the pitfaill of easy
rality. you can fall off on the other

when
g

when you are describing
A shape. or sound. or tini
dont state the matter plainly.
But put it in & hin
And learn to look at all things.
With a sort of mental aquint. "
“For instance. if I wished 5ir.
Of mutton-pies to teld.
Should I say 'dreams of f
Pent in a wheaten cell'7"
Why. yes." the old man said.
“That phrase
Would answer very well

acy flocks



You can't add much to an example like that.
0ld Norse and Anglo-Saxon poete went in

lot for “kennings”, allusive phrases which
didn‘t cause confusion because everyones
understood the code; when the skald said
“bone—houss" people knew he meant the human
body, and not the local crypt. The terror
of being obvious leads to ad—hoc kenningn.

suphemiems and neclogisms which all too
often miefire. Tennyson gave us “ocean-
#poil” because it peemed too down market to
srite “fish". Boxers used to “tap” each
other‘s “claret”. to save past turies’
sporte—page resders from the ugly sight of
printed blood. Patricia McKillip's Riddie-
Naster books irritated me by talking, for
some ieason, about a riddle‘'s stricture”

instend of “meaning” or "moral” ("And the

atricture of that is —" said  the
duchess). Stephen Donaldson... but enough.
I could go on and on.

80 you write "It was getting dark and
cold” and feel diseatisfied with the
phrase, posaibly becnuae tho Dark Ruler
with his Cold Spell already

hobuts In the narcative.  You ec
head and laboriocusly substitut
pizsated squid-tnk photonl-ltn s of Citpe
rian i to the
urroundings.  whose calorific ambience now
recalled the supernal frigidity of Cocytue
itself 1 om naming no names, but Some
writers think this sort of thing is posh
It must be what Quiller—Couch had in mind
when he gave his basic rule of style:

an  impulse to
coptionally fins
writing. —_— odly —
dolete it before sending your manuscript e
press. Murder your darlings.

Throw away your Roget, and walk again!

How, then, do convey a bit of
tairly banal information? Indirection im a
useful tool. blending the facts into the
narrative flow: “Bloggs pesred ahead,
finding it harder to see the the track i
the failing light; he found himself
shivering”. A1l writers have to find their
own approach. A plain the "The forest

ahead could no longer be seen” . implies
darkness, but might allow the possibility
of fog, sun-dazzle in Bloggs eyes,

temporary obscuration by land contours as
Bloggs walke on, the dissipation of an
illusion or mirage, or even {though the

calmness of the sentence does rather tell
against this) that Blogge hae just been
struck blind by a passing Dark Lord.

There are always two questions worth
asking. Does the reader actuslly need ta
know _it's getting dark and cold? If so,
dare one risk everything on the hazardous

chance of simply saying (especially if a
lot of fine writing has been perpstrated
just lstely), "It was getting dark &
old" 1

1t thie sounds like a morbid level of
concentration on a puny mix-word sentence.
res lany’'s extremely triffic eesay
which epends two and a half pages
dimcussing a msentence of eight words. with
a whole paragraph devoted to the opening
“The ". (Which he Inetinctively visualises
ae “greyish ellipscid about four fest high
which balances on the floor about & yard
way. ine his imagee of words like
"concatenation
It's another trap,
your brain over
you'll never finish anything.

of course:
every definite article
whereas — I

——if you never think about words you'll
never write worde worth thinking about.

0

to bring this ramble to a close?

How
The poem points the way:

“First fix upon the limit

To which it shall extend

Then fill it up with 'Padding’

{Beg some of any friend)
‘our great Sensation—Stanza

You puc. towards ths end.”

Oh. Mr Carrocll, they're still at it.
Because The Lord of the Rings ran
naturally into three volumes. this has

become the limit to which a fantasy must
extend. because the publishers demand it
(may the authors), because that's what
author's produce (think the readers) .
because that's what the readers insist on
(loudly amsert the publishers).

Book 1 of the trilogy
the chnrlctarl and the problem. “Unless the
Scrotum of is joined with the
Chaos Runefork at the Blue MNoon's latter

establishes

sclipse. Plotdevice the Foul will triumph
and introduce VAT on boaks. sees
lots of rousing battles and the ultimta

wensational nobbling of the Dark Lord.
"What Plotdevice the Foul failed to realise
is that by triumphing over us 80 utterly
and frustrating all our noble designs. he
inevitably brought about his own defeat!"
Book 2 inserts a suitable narrative delay
between introduction and resolution. and
tende to consist of padding — usually in
the form of & journey which advances the
plot by approximately as far as the average
glacier  get between breakfast  and
elevenses.

But they get published. God, how they
get published. I sometimes wonder whether
every reader's mecret desires are met by
the Focus aim of advising you on how to
write originally and well. Is this an
ivory-tower attitude? (Gee, thanks Dave —
Liz)  If a Focus reader is consumed with
impatience to get into print., and the
ephemoral. identikit junk on the bookstande
sesms to show that working hard at good
writing isn't necessary, im it kind to

preach  about rm damage to one's
talent reputstion: about  Cyril
Connolly's definition of a succeseful book
as one which lasts ten years? It all
depends on whether you take writing

seriously. or whether

“Now try your hand, ere Fancy
Havo Tost its present glow —
“And then,” his grandson added.

We'll publish it. you
Green cloth — yold-lattond at the
back —

In duodecimo!”

Then proudly amiled that old man

To see the eager I

Rush madly for his p-n and ink

And for his blotting pad —

But when he thought of publishing
His face grew stern and s
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MARKET SPACE
While Focus hae so few pages.

venues and dates the: if you
not to print general markef information. sent me an SAE, be patient, I promise I'11
However, Sue Thomason has & computer write when I can.

listing which she will send to you, in

return for a large SAE and o polite City Univeraity (London) is rumcured to be
request. New information should also be

sent to her.
Sue Thomason,

111 Rlbemarle Road,
South Bank. York. North Yorks, YO2 1EP
Meanwhile. here are a few things I've heard

about ;

David Garnett's Zenith anthology is now
closed for submissions....Fear editor John
Gilbert is putting together an anthology of

new talent (I‘ve no details., but contact
him at 119, The Drive. Bexle Kent, DAS
3BY)...Competition: Freelance Writing &
Photography: 1500 words on subject of your
choice. £2.50 entrance fee & SAE, £500
first prize. closes 31/10/88; contact Free-
lance WSP, Victoria House, Victoria Road,
Hale. Cheshire, WA15 2BP.
Workshops
I have been asked to run a writers'

workshop at the next Eastercon.

in Jersey.
I will certainly be setting things up, but
mey not attend, as I am planning to apply

for next year's Clarion Workshop. and won't
be able to afford to do both. More on this
later...

1 haven't finalised plang for the London
Workshops. but if you are interested, try
to make the next Plough social, and we can

I've decided

discuss

starting a writing group.

‘em. if
you're interested, I haven't had a chance
to check this out. Same applies to the
Arvon Foundation, who will be having Iain
Banka and Lisa Tuttle am guest tutors at
their Lumb Bank centre. Sorry. I haven't
bean able to dig out their addresa. but

1've been on two Arvons.

and they are well
worth the effort.

CASSANDRA WORKSHOPS

Simon Ings, of Cassandra contacted me
about their work. Here's an edited extract
from their press release:

The "Cassandra Science Fiction Workshop”
was established in 1982, Tt ai
promote the production and publication of
speculative literature. We run workshops
chaired by profeasional suthors (next year
John Brunner will take the heim), and
publish magazines of short fiction and
articles of interest to readers and
producers of SF.

We encourage new writers.
keeping up to

em date
workshops and contacte.

an  marketa,

Simon  had lot more to say. but
untortunately I've run out of space and if
this goes on not even James-will be able to
fit it all in. So if you like the sound of
contact them:

10 Mar!
London,

[} owe Court.
Ave.,

Lymer
SE19 1LP

Gipsy Hill,
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perhaps. Remember them?) and 1 thought the
"hero” was doing quite well., He was guite

There are certainly some good idess here
old, though. trying to get out.

I think that a short story can only One s=mall. final point. I feel the
really give an inkling of the range of story might benafit from a change of title
possibilities that “telepathy" can afford to one that is achoed in the text —- namely
the writer. and although it has atimulated t

me into exploring them for myself, less
cerebral readers might need more to chew on

I

-~ perhapa to novella or even novel length.

my opinion (for what it's worth).

o Hearing Things. But that iB really only

Mors, please. Carol Ann Gresn.

Nick Cheesman




